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NOTED PICTURES BY JEAN-HONORE FRAGONARD IN 
PRIVATE COLLECTIONS IN AMERICA 




?EW paintings lend 
themselves more 
gracefully to in- 
terior decoration 
than those of 
Fragonard. The 
period during 
which he did most 
of his work, the latter half of the XVIII 
century, especially in France, was dis- 
tinctly decorative. A ' 'Fragonard" thus 
not only is a picture, but it also gives 
a distinct decorative note to the room 
in which it is placed. For this reason 
the Fragonards that are reproduced in 
this issue of The Lotus admirably sup- 
plement the article on French decora- 
tive art in the XVIII century. 

Jean-Honore Fragonard (1732- 1806) 
was born at Grasse. He was the son of 
a glover. Although articled to a Paris 
notary when his father's circumstances 
became straitened in consequence of 
ill-advised speculations, his talent and 
inclination for art were so obvious, that 
he was taken at the age of eighteen to 
Boucher. This master recognized the 
youth's rare gifts, but being disinclined 
to give his time to teaching one so in- 
experienced, sent him to Chardin. 
Having studied for six months under 



the great luminist, Fragonard returned 
more fully equipped to Boucher, and 
having soon mastered the latter's style 
was then entrusted by him with the 
execution of replicas of his paintings. 
Though not a pupil of the Academy, 
Fragonard gained the Prix de Rome 
in 1752 with a painting of " Jeroboam 
Sacrificing to the Idols. " Before pro- 
ceeding to Rome, however, he studied 
for three years under Van Loo, and in 
the year before his departure, painted 
"Christ Washing the Feet of the Apos- 
tles" now at Grasse Cathedral. 

In 1755, taking up his abode at the 
French Academy in Rome, then pre- 
sided over by Natoire, he painted from 
the study of the old masters whom he 
was set to copy — but always remem- 
bered Boucher's characteristic advice 
at parting, not to take Raphael and 
Michelangelo too seriously. Although 
he had successively passed through the 
studios of masters as widely different 
in their aims and technique as Chardin, 
Boucher, Van Loo and Natoire, it was 
a summer sojourn at the Villa d'Este, 
in the company of the Abbe de Saint 
Nor, who engraved many of Fragonarcfs 
studies of these entrancing gardens, 
that did more towards forming his 



*88 



THE LOTUS MAGAZINE 



personal style than all the training* of 
the various schools. For it was in these 
romantic gardens with their fountains, 
grottos, temples and terraces that he 
conceived the dreams he was subse- 
quently to embody in his art. More- 
over, there was the deep impression 
made upon his mind by the florid sump- 
tuousness of Tiepolo, when he had an 
opportunity of studying him in Venice 
before he returned to Paris in 1 76 1 . 
In 1765 his '"Coresus et Callerhoe" 



are lifted to the realm of true art by the 
tender beauty of his colour and the vir- 
tuosity of his facile brush work, as 
seen in such works as the •'Serment 
d'Amour" (Love Vow), iC Le Verron^ 
(The Bolt). fct La Cullute" (The Tum- 
ble). ''La Chemise Enlevee" (The Shift 
Withdrawn), and fct The Swing" (Wal- 
lace collection), and his decorations for 
the apartments of Mme. du Barry and 
the dancer Marie Guimard. 

With the Revolution. Fragonard, who 




Jean-Honore Fragonard, 17.32-1806 



secured his admission to the Academy. 
Made the subject of pompous eulogy 
by Diderot, it was bought by the king, 
and reproduced by royal command at 
the Gobelins factory. 

For a time Fragonard had hesitated 
between religious, classic and other 
subjects. His choice was settled for 
him by the demand of the wealthy art 
patrons of Louis XV\s pleasure-loving 
and licentious court, which turned him 
definitely towards those scenes of love 
and voluptuousness with which his 
name will ever be associated, but which 



was so closely allied with the ancient 
regime and its representatives, left Paris 
in 1 7<)3 and found shelter in the house 
of his friend Maubert, at Grasse. This 
house he decorated with a series of 
panels known as the ''Roman d'amour 
de la Jeunesse/" originally painted for 
Mme. du Barry's pavilion at Louve- 
ciennes, and which are the Fragonard 
panels of the Morgan collection. 

The artist returned to Paris early in 
the XIX century. There he died in 
icSoG. neglected and almost forgotten, 
and for half a century or more he was 



NOTED PICTURES BY JEAN-HONORE FRAGONARD 



3 89 



so completely ignored that Lubke, in 
his history of art (1873), does not even 
mention him . But within the last thirty 
years he has regained the position among 
the masters of painting to which his 
genius entitles him. So great has 
been this access of appreciation that 
the small and sketchy " Billet Doux," 
which appeared at the Cronier sale in 
Paris in 1905, realized close on £ 19,000 
($95,000) at the Hotel Dronot. 

Besides the works already mentioned, 
there are four important pictures by 
Fragonard in the Wallace collection. 
These are "The Fountain of Love/' 
"The School Mistress, 1 ' "Ladv Carv- 
ing Her Name on a Tree" (usually 



known as "Le Chiffre d'amour") and 
"The Fair-Haired Child." The Louvre 
contains thirteen works by him, among 
these the "Coresus," "The Sleeping 
Bacchante," "The Shift Withdrawn," 
"The Bathers," "The Shepherd's 
Hour" (L'Heure du berger) and "In- 
spiration." 

Other works are in the museums of 
Lille, Besancon, Rouen, Tours, Nantes, 
Avignon, Amiens, Grenoble, Nancy, 
Orleans and Marseilles, as well as at 
Chantilly. Some of Fragonard's finest 
productions are in the private collec- 
tions of the Rothschild family in Lon- 
don and Paris. 



FRAGONARD 



Puisque nul n'ouvre plus le pare aux grilles closes 
Ou chantaient dans le soir les flutes de Watteau ; 
Puisque le bon Chardin vieillit et va bientot 
Fermcr ses yeux epris de la beaute des choses: 

Puisqu'a Cvthere, afin dV prodiguer ses poses, 
Venus la blonde a pris Boucher dans son bateau; 
Puisque Nattier n'est plus, et qu'au divin coteau 
Sa Flore ou son Hebe ne tresse plus des roses . . . 



Avec tes clairs pinceaux trempes dans le soleil, 
Tu restes le dernier, cher Frago! sans pareil 
Pour coitter un minois et trousser une guimpe; 

Ft le siecle survit en toi, qui sais encor 
Fntremeler sa grace au graces de l'Olympe 
Ft promener l'Amour sous les teuillages d'or. 

Pierre de Nolhac. 



NOTED PICTURES 

By Jfan-Honorf Fragonard 

In the private collections of: 

Mrs. S. R. Bertron 
Mr. J. P. Morgan 
Mr. William Salomon 
Mrs. John W. Simpson 
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LA BONNE MERE 

By Jean-Honork Fragonard 

In the Collection of Mrs. S. R. Bertron, 
New York 

li The Young Mother," writes Pierre de Nolhac, 
"shows us a crib under trees heavily laden down 
with foliage and flowers. The atmosphere around 
this little group is pure and caressing. What beauti- 
ful effects of luminous light the artist has produced ! " 
Formerly in the Spitzer collection. 
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DEVANT LE PEINTRE 

By Jean-Honore Fragonard 

In the Collection of Mr. J. P. Morgan, 
New York 

This picture is one of the set of famous panels, 
/'Roman D'Amour de la Jeunesse," known as the 
"Grasse'Tragonards. Painted for Mme. du Barry, 
they were angrily refused by her, when Fragonard 
reminded her of a sum of 20,000 francs still due hi m 
from her. When he sought refuge in Grasse with 
Maubert, in 1793, he decorated his friend's house 
with the series. 
The set was sold at auction in Cannes, in 1898. 
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LA POURSUITE 

By Jean-Honore Fragonard 

In the Collection of Mr. J. P. Morgan, 
New York 

This picture is another panel belonging to the set 
known as the "Grasse" Fragonards and of which 
the preceding picture also is an example. They were 
photographed, direct from the panels, by Messrs. 
Braun & Co. 
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L'HEUREUSE FAMILLE 

By Jean-Honore Fragonard 

In the Collection of Mr. William Salomon 
New York 

A delicate, intimate scene depicting a young Hus- 
band reclining on a sofa, and holding his child in 
his arms, while his wife, standing behind him, leans 
against his shoulder. 

This picture was No. i36 in the Didot sale, April, 
1825. 
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MADEMOISELLE COLOMBE 

By Jean-Honore Fragonard 

In the Collection of Mr. William Salomon, 
New York 

A portrait, in blond tonalities, of Marie Therese 
Theodor Ramboccoli Riggieri, known by her stage 
name of Colombe. Her father, a strolling player, 
brought her to Paris, when she was very young. 
Comte de Masserone fell desperately in love with 
her, and bought her from her parents for ioo 
louis d'or. 
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L'AMOUR 

By Jean-Honore Fragonard 

In the Collection of Mrs. John W. Simpson, 
New York 

This painting, and its companion piece, La Folie, 
are well known through Janinefs engravings in 
colour. 
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LA FOLIE 

By Jean-Honore Fragonard 

In the Collection of Mrs. John W. Simpson, 
New York 

Companion piece to L'Amour. Both paintings are 
mentioned in the principal works on Fragonard. 
Their provenance can be traced back through sales 
to 1 780, when they were Nos. 56 and 57 in the Lercy 
de Senneville sale. 
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LA GUIMARD 

By Jean-Honore Fragonard 

In the Collection of Mrs. John W. Simpson, 
New York 

This beautiful portrait of the celebrated actress, 
Marie Madeleine Guimard, whom Marmontel called 
"La Belle Damnee," has come from the collections 
of F. Waller, London ; Baronne Nathaniel de Roths- 
child; and Baron Arthur de Rothschild. 



